John M. J. Gaudes (1934-2007) was a
Belgian-born artist who immigrated to
Canada in 1948, settling with his family in
St. Boniface, Manitoba. He worked for
many years at Imperial Oil, but painting
became a more serious pursuit for him in
the 1970s; his first exhibition was in 1971
in Edmonton, and over the decades he
developed both in oil painting and
watercolour, also teaching art.

Gaudes is remembered for his involvement
in the arts community in Manitoba. One of
his works, The Early Bird Gets the Worm,
was reproduced on a fisheries stamp for
the 2002 fishing licences in Manitoba,
speaking to some measure of public
recognition.




William (Vasyl) Kurelek (1927-1977) was
a Canadian painter and writer, born into a
Ukrainian immigrant family near Whitford,
Alberta and raised on the prairies after his
family moved to Manitoba. He studied at
the University of Manitoba, the Ontario
College of Art, and briefly in Mexico, but
much of his early development was self-
driven and rooted in the landscape,
cultures, and experiences of his youth.

Over his career Kurelek developed a



distinctive style combining vivid, often
narrative realism with symbolic, religious,
and cultural themes. He also created
many books for children drawing on his
prairie childhood (for example A Prairie
Boy’'s Winter and A Prairie Boy’s Summer)
which remain beloved in Canada.



Kathleen Noelle Black is a versatile and
experimental artist based in Winnipeg. She
holds a BFA from the University of
Manitoba, with additional studies in glass
at the Alberta College of Art and Design
and Red Deer College. Black works in a
broad range of media — including acrylic,
oil, encaustic, mixed media, glass
sculpture, fibre art, and pate-de-verre —
often combining techniques to explore
texture and materiality.

Her work is deeply influenced by the
prairies, the northern boreal forest, and
themes of time, mortality, light, growth,



grief, and environment. Black has also
merged her art practice with healthcare:
formerly a chemotherapy nurse, she
facilitates programs like Art Next to the
Big Blue Chair and Art Next to the Bedside,
helping patients use creativity as part of
healing.



Jackson Beardy (1944-1984) was an Oji-
Cree / Anishinaabe artist born on Garden
Hill Reserve, Island Lake, Manitoba.

Raised in a large family, he spent much of
nis early childhood living with his
grandmother, who taught him Cree
legends and oral tradition, which later
became central to his art. Beardy attended
residential school at Portage la Prairie
from age seven, where he first learned
drawing and painting despite the traumatic
environment and suppression of
Indigenous culture; he later studied
commercial art at Winnipeg Technical
Vocational High School (1963-64) and
completed his studies at the UofM in

1966.




Artistically, Beardy was a prominent
member of the Woodland School of
Indigenous art and a founding part of the
Professional Native Indian Artists
Association (often called the “Indian Group
of Seven”). His works frequently draw on
Ojibwe and Cree myths and legends, using
materials such as canvas, birch bark, and
beaver skin. Beardy’s visual style is known
for strong, precise black outlines, rich or
vivid colours in flat areas, and a symbolic
treatment of nature, spirituality, and the
interdependence between humans, the
land, and the spirit world. Later in life he
worked as an arts advisor and consultant
for Native affairs, contributed to art policy,
and sought to shift the perception of
Indigenous art toward recognition for its
artistic merit rather than solely
anthropological or ethnographic interest.




Bracha Guy (born 1948, Israel) is a post-
modern expressionist painter known for
her richly coloured, decorative works that
often centre on the female figure. She
studied at the Avni School of Art in Tel Aviv
from 1970 to 1974 and under painter Moti
Mizrahi. Her art is marked by vibrant hues
and a strong ornamental quality, frequently
drawing upon Eastern motifs and
combining classical figurative elements
with abstract, geometric or pattern-based
backgrounds.

Guy's compositions often explore themes
of femininity, beauty, sensuality, fertility
and renewal. Her style evolves in colour
palette over time — from jewel-tones like



purples, teals, emeralds and gold in her
earlier period to bolder primaries (reds,
blues, greens, yellows, oranges) from the
late 1980s onward. Her works are shown
in galleries and museums across Israel
and abroad, and she is well regarded for
her emotional expressivity and decorative
brilliance.






































































































